e nc

A SELECTION OF ARTICLES

p.1 THE DOMINION POST

p.2 THE NEW ZEALAND HERALD
p.3 THE DAILY STAR

p.5 LEBJAZZ.NET CONCERT REVIEW

The Dominion Post, Friday October 15 2004

BLEND
Act One
(EMID)

GROWING up with the lingering effects of civil war on your doorstep can do
strange things to a teenage mind - especially when your backyard is
somewhere in Beirut. So when it comes to documenting teenage angst
Blend must be given a little leeway. Not that they wallow in brooding post
grunge melancholy but there is a haunting dark past that washes over their
debut as they switch between gentle chords awash in mourning
Middle-Eastern violin to suddendly switching into overdrive, steering a path
behind the likes of A Perfect Circle and early Rage Against The Machine.
The album sounds like some prog-rock grunge opera with the opening ‘Belong’,
an epic flight beginning like a merger between a Portishead and a Radiohead
ballad complete with a piano interlude, before rising to a blistering climax.
Thank you merges a slow flange guitar with Middle-Eastern instruments
before erupting into the album’s most pure metal roar before dying away
again. Lyrically, they are exploring their place in the world while tracks like
‘Inc.” fire well-aimed potshots at big business.

Though the acoustic angst of ‘Communicate’ is a little like discovering a
Creed track dubbed on to a Tool album,

‘Act One’ is rock solid * * * *

Lindsay Davis



Blend: Act One

11.09.2004 By GRAHAM REID

(NZ Herald rating: * * * *)

Teenage angst is pretty universal, but in some places - like Lebanon -
it comes with another layer. You'd expect that being born into a country
which was ripped apart in a civil war during the 70s and suffered regular war
like incursions from the outside would change your view of the world.
Angst, and then some.

But its capital, Beirut, is again a wealthy and cosmopolitan city, so the kids
have access to guitars, the internet and Pearl Jam albums. Many of them listen
to rock from around the world, just like us. That explains Blend, a
massive-sounding and heavily brooding post-grunge outfit formed by Lebanese
students at the American university who started off playing covers
(Led Zep and yes, Pearl Jam) but over time pulled in electronica and local
influences. So their 11-track debut album is a rare and extraordinary blend of
moody and grunty grunge-angst ballads (Where do | belong?) with beats and
Middle East instruments, Lebanese rap (mostly in English) and with guest
vocalist Natacha Atlas on the string-elevated Communicate.

Jad Souaid has a classic Vedder-moody voice but also slips around those
microtones to create something distinctive. Add keening violins and viola where
you might expect a guitar solo, or some thumping metal/Metallica riffs, with a
swooping cello behind, and you have an album that offers consistent surprises.
Not all of it is good (they should never rap). But baritone angst balladry,
concrete-mixer guitars, Middle East melodies and instruments, and the great
Atlas make for an unusual and entrancing grunge-world music concoction.

Label: Capitol




Lebanon
Arabic Rock Music of International Caliber

Rock music in Lebanon reached a low point in 1997 after the suicide of one of its fans.
One of the most promising young bands then broke up. It is now celebrating a brilliant fresh start
under the name Blend. By Christina Forch

It all started back in 1997. At the time, four Lebanese students formed a rock band called Leviathan.
They performed wherever they could and played the whole spectrum of music from Pink Floyd to
Radiohead. Yet, after the suicide of a young rock fan, Lebanon’'s rock music scene plunged
into a crisis. Albums by rock giants such as Nirvana and Metallica were banned. Music fans had to
turn to the Internet to gain access to new releases.

After the breakup — a new beginning

This made the launch of Leviathan all the more difficult, leading to a decision by two band members
to emigrate to North America in 2000. Although by Christmas 2001, lead singer Jad Souaid and
bassist Haytham Chalhoub had returned to Lebanon,
reuniting with guitarist Miran Gurunian and drummer
Jad Aouad. The four musicians changed the
name of the band to Blend and played a tune
that they had composed themselves. The song
"Belong™ became the hit of an Arabic compilation
disc, providing them with their first success, even
on Lebanese radio. This new project has shown
such promise that some music insiders have even
predicted an international career for the band.
"The song deals with the search for identity of the
post-war generation,” explained Souaid. "We young
people suffered from a lot of insecurity during
the war years and didn't know what the future
had in store for us." The song Belong is about religion
and fanaticism - all those values that the rock musician
wants to have nothing to do with. In the end, Belong
is a love song. Its message is that you belong in the
arms of the person you love.

Blend — on the way to international success

The song Belong appealed to many young Lebanese and finally drew the attention of the international
recording label EMI to the rock band. Representatives of EMI Arabia attended a live concert
performance of Blend at a Lebanese club. They managed to convince the two emigrant band members
to return to Lebanon for the long term and to seriously attempt a new musical beginning, only this
time with an international recording contract. Blend is to produce three albums within five years,
which will then be marketed worldwide.

(continues next page)



... "We liked their music and their lyrics,” said Hubert Ghorayeb,marketing manager of EMI Arabia.
"They sing in English and this makes them internationally marketable. The lyrics and music appeal to
both an Arab and an international public.” Blend is thereby the first Arab rock band under contract
by an international label. Their first CD entitled Act One was released on the Lebanese market in
December 2003 and worldwide marketing should get under way in the coming months.

Off-beat, nonconformist, and socially critical

Blend is also trailblazing in another respect. Whereas other Arab pop musicians sing love songs,
Blend's music deals with issues such as globalization, corrupt politicians, and an apathetic population
in the Arab world that lets itself be manipulated. “We constantly asked ourselves how Arab performers
could sing about romance, when so many people are killed daily in our region,” said Souaid.
The musicians in Blend write and compose themselves. This is also something new. Most Arab pop
stars have their repertoire composed for them — usually by professional musicians. The result is not
only critical lyrics, but also rock music with its own particular timbre. The band manages to broaden
the borders of classical rock with their electronic effects and Middle Eastern sounds. The Middle-
Eastern character of their music is highlighted by the contributions of an Arab violinist as well as the
participation on recordings by the singer Natasha Atlas and the Lebanese rapper Rayess Bek.
"We grew up with Umm Khulthum and Fairuz," said Soaid. Blend has come up with a new form of rock
music — one with a clearly eastern tone. Yet it is also a gentle tone that can appeal to a Western public.

Christina Forch
Translation from German: John Bergeron



LEBJAZZ.NET CONCERT REVIEW

Blend rock it full-throttle in the heart of Beirut!

Added: 3/15/2004

It’s a Sunday evening in Beirut; the relatively hot weekend comes to a blazing
end as Blend are set to deliver high-caliber music to a crowd desperately in a
call for a genuine sound of rock. Such anticipation comes unsurprisingly from
the band’s own towering standards in the Lebanese music scene, though we’re
aware of the many talents rising from this spot on earth but EMI doesn’t just
sign any one by mistake. Blend became the first rock group in the middle-east
to sign a contract with a major record label by October 2002 and hatched their
debut album “Act One” in December 2003 after patient and eminent production
in Beirut and further mastering in London at Abbey Road studios, a historic place
shared by timeless giants such as Fats Waller, Elvis, The Beatles, Pink Floyd,
Jeff Beck, The Police, Depeche Mode, Bush, and Radiohead, to name but a few.
At such high ideals, an unconditionally encouraging audience awaits Blend’s first
live performance following their initial album release.

As we stepped inside the concert venue, we were greeted with soul-soothing
rock vibes prior to the band’s appearance, ranging from Pink Floyd’s larger-
than-life “Time” to Portishead’s trippy “Glory Box” offering thus a perfect mood.
And as you look around, you sense a certain form of “maturity” in the crowd,
an audience predominantly adult, something a bit unusual in rock venues
we’ve been to before where the striking majority comprises teenagers with
charged-up-rebellious-kid-energy.

By the time the place became totally packed, we unexpectedly hear the
opening laid-back and shadowy riff of “Flood” as the red curtains slowly unveil
the band on stage surrounded by fog and light, and the crowd’s cheers go high.



The tune eventually leaps into a deep oriental feel with a gloomy violin lament
escorted by the bluesy vocals and lyrics until it progresses into hard rock ballad
with weighty drums and guitar riffs and concludes abruptly with “...nothing
seems real... how does it feel... nothing seems! ”. Next up, some benign piano
chords creep in, a tune which sounded somewhat familiar until the primary
words sang “Birds flying high, you know how | feel...” making it clear that it’s
Nina Simone’s soulful “Feeling Good” covered this time in a heavy rock ballad
craze which in its due course breaks in to megaphone screeching vocals
(meeting screams and applaud from the crowd), much in the fashion of how
Muse covered it in their “Origin of Symmetry”, but the intensity of hearing
it live made it sound even a better cover! These two songs were just the right
salutations from Blend as the vocalist, Jad Souaid, welcomed everybody.
Their highly popular “Belong” was played after that, inviting cheering from the
opening guitar lines, with its seemingly simple but profoundly honest lyrics it
pulled the crowd into full concentration and resolved into a great crescendo;
it was apparent by then that we were seeing masters at work! A sound system
so well executed and a band groove so truthful and precise, something rarely
matched before but is starting to take shape. Nothing fell short of amusing as
the show went on, outstandingly as Souaid interacted further with the audience
confessing in Arabic that he was at loss whether to talk to us in Arabic, or the
usual English (or French)... "Some people come up to me asking why I'd speak
in English instead of Arabic, but for one thing,"” he admits, “it doesn’t matter all
too much now, we do not deny that we are Lebanese”.

That comes sealed witha fully loaded

applaud as Jad whispers that the

next song is about corporations, and

indeed, “Inc.” (My personal favorite

on the album) punches in with a sly

fashion in the midst of its mounting

funky guitar riffs and fills, thanks to

the astonishing Miran Gurunian, and

the restless drums and bass

grooves (supplied by Jad Aouad

and Haytham Chalhoub respectively),



all these with the megaphoned affecting vocal shouts escalate “Inc.” to a truly
unique level of a grungy and socially conscious hard rock ballad. The band doesn’t
forsake its influences still, paying respect to Pink Floyd with a noise-fuming
“Have A Cigar”, which makes it way to a fiery end after an unusual ear-catching
interlude.

The other tribute went to Radiohead as they bombarded us with the intricately
textured and complex “Paranoid Android” bringing out yet another blow of energy
and craftsmanship. The final salute went to The Beatles with a brief cover of
"I want you".

All the songs on Act One were performed except for “Communicate” which
featured the renowned Natasha Atlas on the album and “Belong Revisited”

The gig was short, everyone was remarking... but the band played close to
an hour straight without intermissions, so these premonitions were merely
indications that time passed by swiftly. We cannot expect any less from such
a talented group and dedicated production basically. To be honest, Act One
as an album was something | did not fully identify with at start, | was telling
myself back then that | was expecting much more from Blend, and there it was
as we stepped outside the hall one journalist bumped into me asking me what
| thought of the concert, my reply was: “They sounded way much better than
the album!”. So | guess | just started to settle in and grasp it...
We were truly blown away as high hopes and prospects for Blend rocket up
from Beirut skies to the rest of the world... “The band is just fantastic, that is
really what | think...”

-phusion (rest in peace...)



