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BLEND
Act One
(EMI)

GROWING up  w i th  the  l i nger ing  e f fects  o f  c i v i l  war  on  your  doorstep  can  do
s t r a n g e  t h i n g s  t o  a  t e e n a g e  m i n d  -  e s p e c i a l l y  w h e n  y o u r  b a c k y a r d  i s
s o m e w h e r e  i n  B e i r u t .  S o  w h e n  i t  c o m e s  t o  d o c u m e n t i n g  t e e n a g e  a n g s t
B lend  must  be  g i ven  a  l i t t l e  l eeway .  Not  that  they  wa l l ow i n  b rood ing  post
grunge  me lancho ly  but  there  i s  a  haunt ing  dark  past  that  washes  over  the i r
d e b u t  a s  t h e y  s w i t c h  b e t w e e n  g e n t l e  c h o r d s  a w a s h  i n  m o u r n i n g
M idd le -Easte rn  v io l i n  to  suddend ly  sw i tch ing  i n to  overd r i ve ,  s tee r ing  a  path
beh i nd  t he  l i k e s  o f  A  Pe r f ec t  C i r c l e  and  ea r l y  Rage  Aga i n s t  The  Mach i ne .
The a lbum sounds l ike some prog-rock grunge opera with the open ing ‘Be long’ ,
an  ep ic  f l i ght  beg inn ing  l i ke  a  merger  between a  Port i shead and a  Rad iohead
ba l l ad  comp lete  w i th  a  p i ano  i n te r l ude ,  be fo re  r i s i ng  to  a  b l i s te r i ng  c l imax .
Than k  you  me rge s  a  s l ow  f l a nge  gu i t a r  w i t h  M i dd l e - E a s t e r n  i n s t r umen t s
be fo re  e rup t i ng  i n to  the  a l bum’s  most  pu re  meta l  r oa r  be fo re  dy i ng  away
aga in .  Ly r i ca l l y ,  they  a re  exp lo r ing  the i r  p l ace  i n  the  wor ld  wh i l e  t racks  l i ke
‘ Inc . ’  f i re  wel l -a imed potshots at  b ig bus iness.
Though  the  acous t i c  angs t  o f  ‘ Commun i ca te ’  i s  a  l i t t l e  l i k e  d i s cove r i ng  a
Creed track dubbed on to a Tool  a lbum,
‘Act One’  is  rock so l id  * *  *  *
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 Blend: Act One

11.09.2004 By GRAHAM REID

(NZ Herald rat ing: * * * *  )

Teenage  angs t  i s  p r e t t y  un i v e r s a l ,  b u t  i n  s ome  p l a ce s  -  l i k e  L ebanon  -
i t  comes  w i th  anothe r  l aye r .  You 'd  expect  that  be i ng  bo rn  i n to  a  count ry
which was r ipped apart  in  a  c iv i l  war  dur ing the 70s and suffered regu lar  war
l i k e  i n c u r s i o n s  f r om  t he  ou t s i d e  wou l d  c h ange  you r  v i ew  o f  t h e  wo r l d .
Angst, and then some.
But  i ts  cap i ta l ,  Be i rut ,  i s  aga in  a  wea l thy and cosmopo l i tan  c i ty ,  so  the k ids
have access to guitars,  the internet and Pear l  Jam albums. Many of them l isten
t o  r o c k  f r o m  a r o u n d  t h e  w o r l d ,  j u s t  l i k e  u s .  T h a t  e x p l a i n s  B l e n d ,  a
mass ive-sounding and heavi ly  brooding post-grunge outf i t  formed by Lebanese
s t u d e n t s  a t  t h e  A m e r i c a n  u n i v e r s i t y  w h o  s t a r t e d  o f f  p l a y i n g  c o v e r s
(Led  Zep  and  yes ,  Pea r l  Jam)  but  over  t ime  pu l l ed  i n  e lect ron ica  and  loca l
inf luences.  So the i r  11-track debut a lbum is  a  rare and extraord inary b lend of
moody and grunty grunge-angst  ba l lads  (Where do I  be long?)  w ith  beats  and
M idd le  Eas t  i n s t ruments ,  Lebanese  r ap  (most l y  i n  Eng l i sh )  and  w i th  guest
vocal ist Natacha Atlas on the str ing-elevated Communicate.
Jad  Soua id  has  a  c l a ss i c  Vedde r -moody  vo i ce  but  a l so  s l i p s  a round  those
microtones to create something dist inct ive. Add keening v io l ins and vio la where
you might expect a gu itar  so lo,  or  some thumping meta l/Meta l l ica r i f fs ,  with a
swooping cel lo behind,  and you have an a lbum that offers consistent surpr ises.
Not  a l l  o f  i t  i s  good  ( they  shou ld  never  rap) .  But  ba r i tone  angst  ba l l ad ry ,
concrete-mixer  gu i tars ,  M idd le  East  me lod ies  and inst ruments ,  and the great
At l a s  make  fo r  an  unusua l  and  ent ranc i ng  g runge -wor l d  mus i c  concoct i on .

Label :  Capitol



Lebanon
Arabic Rock Music of International Caliber

Rock music in Lebanon reached a low point in 1997 after the suicide of one of its fans.
One of the most promising young bands then broke up. It is now celebrating a brilliant fresh start
under the name Blend. By Christina Förch

It all started back in 1997. At the time, four Lebanese students formed a rock band called Leviathan.
They performed wherever they could and played the whole spectrum of music from Pink Floyd to
Radiohead. Yet, after the suicide of a young rock fan, Lebanon's rock music scene plunged
into a crisis. Albums by rock giants such as Nirvana and Metallica were banned. Music fans had to
turn to the Internet to gain access to new releases.

After the breakup – a new beginning

This made the launch of Leviathan all the more difficult, leading to a decision by two band members
to emigrate to North America in 2000. Although by Christmas 2001, lead singer Jad Souaid and
bassist Haytham Chalhoub had returned to Lebanon,
reuniting with guitarist Miran Gurunian and drummer
Jad Aouad. The four musicians changed the
name of the band to Blend and played a tune
that they had composed themselves. The song
"Belong" became the hit of an Arabic compilation
disc, providing them with their first success, even
on Lebanese radio. This new project has shown
such promise that some music insiders have even
predicted an international career for the band.
"The song deals with the search for identity of the
post-war generation," explained Souaid. "We young
people suffered from a lot of insecurity during
the war years and didn't know what the future
had in store for us." The song Belong is about religion
and fanaticism – all those values that the rock musician
wants to have nothing to do with. In the end, Belong
is a love song. Its message is that you belong in the
arms of the person you love.

Blend – on the way to international success

The song Belong appealed to many young Lebanese and finally drew the attention of the international
recording label EMI to the rock band. Representatives of EMI Arabia attended a live concert
performance of Blend at a Lebanese club. They managed to convince the two emigrant band members
to return to Lebanon for the long term and to seriously attempt a new musical beginning, only this
time with an international recording contract. Blend is to produce three albums within five years,
which will then be marketed worldwide. 

(continues next page)



... "We liked their music and their lyrics," said Hubert Ghorayeb,marketing manager of EMI Arabia.
"They sing in English and this makes them internationally marketable. The lyrics and music appeal to
both an Arab and an international public." Blend is thereby the first Arab rock band under contract
by an international label. Their first CD entitled Act One was released on the Lebanese market in
December 2003 and worldwide marketing should get under way in the coming months.

Off-beat, nonconformist, and socially critical

Blend is also trailblazing in another respect. Whereas other Arab pop musicians sing love songs,
Blend's music deals with issues such as globalization, corrupt politicians, and an apathetic population
in the Arab world that lets itself be manipulated. “We constantly asked ourselves how Arab performers
could sing about romance, when so many people are killed daily in our region," said Souaid.
The musicians in Blend write and compose themselves. This is also something new. Most Arab pop
stars have their repertoire composed for them – usually by professional musicians. The result is not
only critical lyrics, but also rock music with its own particular timbre. The band manages to broaden
the borders of classical rock with their electronic effects and Middle Eastern sounds. The Middle-
Eastern character of their music is highlighted by the contributions of an Arab violinist as well as the
participation on recordings by the singer Natasha Atlas and the Lebanese rapper Rayess Bek.
"We grew up with Umm Khulthum and Fairuz," said Soaid. Blend has come up with a new form of rock
music – one with a clearly eastern tone. Yet it is also a gentle tone that can appeal to a Western public.

Christina Förch
Translation from German: John Bergeron



LEBJAZZ.NET CONCERT REVIEW

Blend rock it ful l -throttle in the heart of Beirut!
Added: 3/15/2004
It ’s  a Sunday evening in Be i rut ;  the re lat ive ly hot weekend comes to a b laz ing
end as B lend are set to de l iver  h igh-ca l iber  music to a crowd desperate ly in  a
ca l l  for  a  genu ine sound of  rock.  Such ant ic ipat ion comes unsurpr is ing ly  f rom
the band’s own tower ing standards in the Lebanese music scene,  though we’re
aware of  the many ta lents r is ing f rom th is  spot on earth but EMI  doesn’t  just
s ign any one by mistake.  B lend became the f i rst  rock group in the middle-east
to s ign a contract with a major record label  by October 2002 and hatched their
debut a lbum “Act One” in December 2003 after pat ient and eminent production
in Beirut and further mastering in London at Abbey Road studios, a historic place
shared by t imeless g iants such as Fats  Wal ler ,  E lv is ,  The Beat les ,  P ink F loyd,
Jeff  Beck,  The Pol ice,  Depeche Mode, Bush, and Radiohead, to name but a few.
At such high ideals,  an uncondit ional ly encouraging audience awaits Blend’s f i rst
l ive performance fol lowing their in it ia l  a lbum release.

As we stepped ins ide the concert  venue,  we were greeted with sou l -sooth ing
rock  v ibes  pr io r  to  the band’s  appearance ,  rang ing f rom P ink  F loyd ’s  l a rger -
than-l i fe “Time” to Port ishead’s tr ippy “Glory Box” offer ing thus a perfect mood.
And as you look around,  you sense a certa in form of “matur i ty” in  the crowd,
an  aud i ence  p redom inant l y  adu l t ,  someth i ng  a  b i t  unusua l  i n  r ock  venues
we’ve  been to  before  where  the  st r i k ing  ma jor i ty  compr i ses  teenagers  w i th
charged-up-rebel l ious-kid-energy.
By  the  t ime  the  p l a ce  became  to ta l l y  packed ,  we  unexpec ted l y  hea r  t he
opening la id-back and shadowy r i f f  of  “F lood” as the red curta ins s lowly unvei l
the band on stage surrounded by fog and l ight,  and the crowd’s cheers go high.



The tune eventual ly leaps into a deep or ienta l  fee l  with a g loomy v io l in  lament
escorted by the bluesy vocals and lyr ics unti l  it  progresses into hard rock bal lad
w i th  we ighty  d rums and  gu i ta r  r i f f s  and  conc ludes  abrupt ly  w i th  “…noth ing
seems rea l… how does i t  fee l… noth ing seems!  ” .  Next up,  some benign p iano
chords  c reep  in ,  a  tune  wh ich  sounded somewhat  fami l i a r  unt i l  the  p r imary
words sang “B i rds f ly ing h igh,  you know how I  fee l…” making i t  c lear  that i t ’s
N ina S imone’s  sou l fu l  “Fee l ing Good” covered th is  t ime in  a  heavy rock ba l lad
c r aze  wh i ch  i n  i t s  due  cou r se  b reaks  i n  to  megaphone  sc reech i ng  voca l s
(meet ing screams and app laud f rom the crowd) ,  much in  the  fash ion  of  how
Muse covered  i t  i n  the i r  “Or ig in  o f  Symmetry” ,  but  the  intens i ty  of  hear ing
it  l ive made it  sound even a better cover!  These two songs were just the r ight
sa l u ta t i ons  f r om B l end  as  the  voca l i s t ,  J ad  Soua i d ,  we l comed  eve rybody .
Their  h igh ly popular  “Belong” was p layed after that,  inv it ing cheer ing from the
opening gu itar  l ines ,  w ith i ts  seeming ly s imple but profoundly honest lyr ics  i t
pu l led the crowd into fu l l  concentrat ion and reso lved into a  great  crescendo;
it  was apparent by then that we were seeing masters at work!  A sound system
so wel l  executed and a band groove so truthfu l  and prec ise ,  someth ing rare ly
matched before but is  start ing to take shape.  Nothing fe l l  short of amusing as
the show went on, outstandingly as Souaid interacted further with the audience
confess ing in Arabic that he was at loss whether to ta lk to us in Arabic,  or the
usua l  Engl ish (or  French)… "Some people come up to me ask ing why I 'd  speak
in Engl ish instead of Arabic, but for one thing," he admits, “ it doesn’t matter a l l
too much now, we do not deny that we are Lebanese”.
That comes sealed witha fully loaded
applaud as Jad whispers that the
next song is about corporations, and
indeed, “Inc.” (My personal favorite
on the album) punches in with a sly
fashion in the midst of its mounting
funky guitar riffs and fil ls, thanks to
the astonishing Miran Gurunian, and
t h e  r e s t l e s s  d r u m s  a n d  b a s s
g r oove s  ( s upp l i e d  b y  J ad  Aouad
and Haytham Chalhoub respectively),



al l  these with the megaphoned affect ing vocal  shouts escalate “ Inc.” to a tru ly
unique level of a grungy and social ly conscious hard rock bal lad. The band doesn’t
forsake i ts  in f luences st i l l ,  pay ing respect  to P ink  F loyd with  a  no ise- fuming
“Have A Cigar”, which makes it way to a f iery end after an unusual ear-catching
interlude.

The other tr ibute went to Radiohead as they bombarded us with the intr icately
textured and complex “Paranoid Android” bringing out yet another blow of energy
and craftsmanship.  The f ina l  sa lute went to The Beat les with a br ief  cover of
"I want you".
A l l  the  songs  on  Act  One were  per formed except  fo r  “Commun icate”  wh ich
featured  the  renowned Natasha  At las  on  the  a lbum and  “Be long  Rev i s i ted”

The g ig  was  short ,  everyone was  remark ing… but  the  band p layed c lose  to
an  hour  s t ra ight  w i thout  i n te rm iss ions ,  so  these  p remon i t ions  were  mere ly
ind icat ions that t ime passed by swift ly .  We cannot expect any less f rom such
a ta lented group and ded icated product ion bas ica l ly .  To be honest ,  Act  One
as an a lbum was someth ing I  d id not fu l ly  ident i fy with at  start ,  I  was te l l ing
myself  back then that I  was expect ing much more from Blend, and there it  was
as we stepped outs ide the ha l l  one journa l ist  bumped into me ask ing me what
I  thought of  the concert ,  my rep ly was:  “They sounded way much better than
t h e  a l b u m ! ” .  S o  I  g u e s s  I  j u s t  s t a r t e d  t o  s e t t l e  i n  a n d  g r a s p  i t …
We were t ru ly  b lown away as  h igh hopes and prospects  for  B lend rocket  up
from Beirut sk ies to the rest of the wor ld… “The band is just fantast ic,  that is
real ly what I think…”

-phusion (rest in peace...)


